Biblical Music Principles

3. Confusion/Discer nment

“The breakdown of absolutes and principles leadsniew society that is given to pragmatism,
relativism, surrealism, and personalism.” Dr. HSpenceConfronting Contemporary
Christian Musicp. 66.

“Itis all part of a cultural revolution which mutgtke place before the coming of Antichrist. All
absolutes must go; the God of absolutes must geels Truth must be rendered inoperative in
order for a new set of standards and logic to bee..”

“The very spiritual life of most Bible colleges a@dhristian universities is being sucked out. It is
rare to find a preacher, a church, or a Christi@osl standing unashamedly for the absolute
principles of God'’s infallible Word. It is a rajewel to find a music composer who is not being
philosophically influenced by the trends and sgfibur times....”

“But we must take a definite stand in the musidregfahe powerful undercurrents which are
pulling our churches out into the immense sea ofilse humanity and are eroding godly
living.... When the strong stand is no longer evidarthe life, the thinking has obviously
changed. The professing Christian world is begigrno believe that carnality and the world are
not as bad as we thought twenty, thirty, or foyans ago.” Dr. H. T. Spendépnfronting... pp.
66-67.

--Desensitizing Christianity

Isaiah 5:20 Woe unto them that call evil good, and good ekt put darkness for light, and
light for darkness; that put bitter for sweet, ameeet for bitter!

- Proverbs 17:15 He that justifieth the wicked, and he that condethrthe just, even they both
are abomination to the LORD.

-- Proverbs 24:24 He that saith unto the wicked, Thatt righteous; him shall the people curse,
nations shall abhor him:

-Desensitizing Christianity

-- call evil good and good evil?
-send mixed messages

--it all becomes ‘relative’

--absolutes are gone

--your vision is permanently ‘blurred’



“Much of Christian music today is replete with clicting messages between the lyrics and the
music itself.” Kimberly SmithMusic and Moralsp. 42.

(videos)

West coast compare la
Ccm reaction

Sad church advertisement
Dark and Sad music compare

“Lyrics, no matter how spiritual, cannot make sexisnusic morally pure, because the message
of the music does not match the message of theslyiPutting Christian lyrics to immoral music
doesn’t cause the music to become moral any mareattending church makes a person a
Christian.” Kimberly SmithM and M,p. 42.

“When we speak, people believe our tone, rather tu words. Most of the time, our words
match our tone of voice, and we are believableheDtimes, we betray our true feelings by our
tone of voice and we send a mixed message. Theingeaf the tone of our voice far outweighs
our words of the tone doesn’t match what we arengay| love you,’ gruffly uttered through
clenched teeth is far less believable than ifspgsken in a loving tone of voice. This truth
parallels and confirms the preceding discussiohwimen moral lyrics are paired with immoral
music, the immoral musical style carries greatagitg’ Kimberly Smith,M and M,p. 44.

“Since people believe the tone of our voice moentthe words, it's essential that we are aware
of how we sing — our vocal delivery — becaus€sfdaione incorrectly, we draw attention to our
vocal style, and a conflicting message is sentdliatrides the meaning of the lyrics. Usually,
that message is a message of sensuality.” Kiml&erligh,M and M, p. 45.

“The secular world understands that musical stgkédelivery can speak louder than words, and
they are truthful about how music affects then’s time that Christians are truthful, too. And
because we are so influenced by music on manyreliftéevels, as we’ve already seen, lyrics
don’t always matter. In fact, many times lyricer@t even necessary for certain types of music
to arouse feelings and actions that are ungodlym.well aware that many reading this book
will argue that God can use Christian lyrics in pple¢s lives for His glory, whatever the music,
and | agree. And although God can use even thinwfanan to praise Him (Ps. 76:10), does
this mean that He condones or excuses our sinEM&X course not. Therefore, can we
honestly think that Godiantsus to praise Him with sensually suggestive musiapply

musical or vocal techniques that are known to aaosnoral feelings and thoughts in others?
Would God consider these practices moral?” Kimp8rhith,M and M p. 46.



“...the motivation for the development of rock musgias more than just a new musical style: it
was planned musical rebellion against earlier nsosiadd behavior. Early forms of rock music —
rhythm and blues — emphasized ‘wild singing, sutigesyrics, and a loud back beat.” These
musical elements certainly don’t indicate a dewirkve a godly life, do they? The intentions of
this music are out in the open, and they are imhiora

“Contrast these to the music of J. S. Bach, whaspgse for composing was to glorify God and
refresh the soul of man, creating musical works Wexe designed to accomplish these
goals....Bach, Mozart, Beethoven, or Vivaldi neveeresought to musically influence people
towards immoral behavior and it is apparent inrthaisic.” Kimberly SmithM and M,pp. 64-
65.

--In an interview, Bob Dylan said, “If | told youhat our music is really about, we’d probably
all get arrested.”
--he just won the Nobel prize for his music.

“Sometimes vocalists also use a gravelly sound vanyg often, they ‘scoop up’ or ‘slide down’
to a note instead of hitting it dead on.”

“These are all very sensual and suggestive teckriglLoose,’ as in a ‘loose woman,” implies
that morals have become lax. Vocal techniquesdbat adhere to pure and righteous standards
of singing are also lax, or loose. Men vocaligs the same sensual techniques, and | seriously
doubt that most husbands would want their wivdsatee a conversation with a man who uses
them.”

“Yet we allow, and listen to, these techniques;detend and applaud them in our Christian
music, even in our worship services. Can thislbaging to a Holy God? Dr. Garlock rightly
identifies such techniques as ‘the voice of thédharKimberly Smith,Let those...pp. 21-22.

Dr. Garlock:

“What are the specific characteristics of a sensaahd? What techniques are consciously and
deliberately employed by the performer to achiaxehgyualities in the music? Scooping is one
of the most popular methods....”

“Charles Brown, the author dthe Art of Rock and Roltalls this practice a vocal slide and
makes following remark: ‘Some people have charadrthese vocal slides as sexual
utterances’ Frank Garlock and Kurt Woetzeljusic in the Balancepp. 93-94.

“(Donna Summer) gets back to work with the numbat made her a bedroom namthe
whispery, breathy moaof a song....”Parade 1 November 1981, p. 11.




“Are (BeBe and CeCeWinans) singing about carnalpmitual love? You can't tell from the
vague references and incestuous tarethis overly plush album.USA Today27 December
1994, p. 4D.

“Conway Twitty’s burly voice combined a trademamowg! with a_ seductivgurr, promising a
behind —closed-doors blend of sensitivity and seliisu’ Rolling Stone5 August 1993, p. 27.

“The whole genre (reporting on an Amy Grant corjaerain odd pop form, almost by definition
a compromised sort of music — how, for exampleyao sing about giving your soul to Jesus
while makinglusty rock music?”Philadelphia Inquirer 23 August 1985.

(video)
sensual singing style
West Coast compare 2 sensual

- Proverbs5:3 For the lips of a strange woman diagan honeycomb, and her moush
smoother than oil:

“The Lord urges the Christian to remove himselfhirit. The world uses it to feed the flesh.
Some Christians say, “Let’s use it for ministryl’he soft, breathy, airy moan in the voice gives
a feeling of closeness. Trhe Art of Rock and RolMr. Brown speaks of the vocal tricks which
Elvis Presley employed. He writes: ‘By softenimg voice for certain passages he could create
a personal effect, which made the women in the dri@el that he was singing directly to

them.”

“Sociologists note that there are essentially tlz@®es in which most social interaction takes
place. Thesocial zongabout one arm’s length) is considered a comfteteilstance in which
most conversation and personal communication tédeep Thepersonal zonés closer and is
viewed as appropriate for very close friends orifamembers. The last zone includes only a
select few individuals. Thatimate zones considered to be a space of one to two inchds a
touching.”

“When was the last time you had about a four-mimliseussion with a member of the opposite
sex (other than your wife or husband) only oneno inches apart? That conversation took
place the last time you listened to any one ofpiygular secular or Christian vocalists who
employ the previously mentioned technique. It rhaye been a one-way conversation, yet it
took place within your intimate zone. Your intiraaone was violated without your knowledge
or consent.” Frank Garlock and Kurt Woet2dUsic in the Balangegop. 95-96.

“Frequently, it is difficult for the listener toltavhether the song is intended to descrive a
relationship with a lover, friend, or spouse, othwthe Lord.” Frank Garlock and Kurt Woetzel,
Music in the Balangep. 119.



“Some will say, ‘That doesn’t mean Christian raslsensual does it? | mean, I’'m not thinking
wrong thoughts of responding sensually to someoibat fact does not mean that the music
itself is not sensual. | means simply that thasepte have beconaesensitized to the music

and now can justify listening to worse music. pfush aside the conviction of the Spirit long
enough, | will sear my conscience and the conwictid! go away. | will then be able to listen

to certain types of music with little or no pangooiscience. It is tragic when someone does this
because he does not have a repulsion and hatrethforMike FosterThe Spiritual Songp. 37.

--we must discern/judge in order to keep God’s hata

- Ephesians 5:10-11 Proving what is acceptable unto the LotdAnd have no fellowship with
the unfruitful works of darkness, but rather re@them

“The Lord’s balance includes what many Christiaasdt want to hear or do: express
disapproval of the bad.” Frank Garlock and Kurtét#el,Music in the Balangep. 23.

“What can hurt you in your Christian life — that isih is good, positive, and wholesome? No.
The things which are questionable, in the graylaclbcategory, can hurt your testimony and
growth in the Lord. We may certainly conclude thieait they need to be pointed out just like the
mines in the battlefield.” Frank Garlock and KWbetzel,Music in the Balancep. 24.



